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more alluring occupations in life than "Kinging" and
abandoned the whole group of adventurers and their
schemes, for a more congenial, if less royal career. The
story was not bad. But it was overlaid with rusty irony
and tedious didactics which cloyed the action to a stand-
still. No action, no play. It was in fact the most com-
plete failure Mansfield ever experienced. He accepted
the verdict of the first night and acted "The King of
Peru" only seven times, but he entertained his own
reason for his inability to swing the play to some kind
of success, and the story he told many years after
was this:

"I have always made it a custom not to go to the
theatre before evening on the day I am to act a new role
for the first time. I try to forget the play, the character,
the theatre. I walk and drive, but naturally I refrain
from any physical intemperance. In this way I go to
the theatre refreshed.

"The day I was to act Don Pedro, I took my usual
afternoon stroll in Central Park. I took along a little
dog which belonged to Mrs. Mansfield, a pet to which
both of us were devoted. Suddenly I discovered the dog
had slipped his leash and was running away. I ran in
pursuit. I do not know how far I ran but I was soon
exhausted and in a perspiration. A cab took me home
but on the way I had a chill. My nerves gave-way and I
was a wreck.

" I should not have acted that night, but my promise was
given and an audience was waiting. After all, nervous-
ness passes off. My performance must have been
wretched, for I did not know what I was doing. Every
moment I feared collapse. Somehow I got through and
they took me home. I felt that nothing the critics could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